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RETRIEVING THE APHRODITE
OF HERMOGENES OF CYTHERA®

The aim of this essay is to analyse the form of the statue of Aphrodite
set up in the agora (forum) of the Roman colony of Corinth and recorded
by Pausanias 2. 2. 8. An understanding of this statue will lead to a likely
suggestion about the age of flourishing of its sculptor.

In 2. 2. 8 Pausanias lists the most noteworthy statues of deities located
along the western side of the agora of Corinth. First, he saw a statue cast in
Parian marble of Tyche in her own temple, probably of the early Augustan
period, recognized on Corinthian coins and whose head probably survives;!
then a bronze Poseidon on a fountain, probably of the first decades of the
Ist century AD;2 next, a bronze image of Apollo Clarius, probably also
Augustan or early Julio-Claudian and recognized on a Corinthian coin
type of the age of Julia Domna;3 and finally, he saw ‘a statue of Aphrodite
made by Hermogenes of Cythera’ (Gyoipo Aepoditng ‘Eppoyévoug
Kvlnpiov mowcavtog).* After this he reports on two bronze statues of
Hermes® and three representations of Zeus.¢

* Previous versions of this article were delivered in Fano (Italy) at a conference
held by the Centre of Vitruvian Studies in December 2013, in Chicago at the conference
Drakmatic Art held in the Hilton Hotel of this city in February 2014 and finally at
Athens in the auditorium of the National Archaeological Museum, in March 2014.
Scholars who attended these events are warmly thanked. Special thanks are due to
Dr. Ch. Kritsas for his clever question raised during the debate which followed my
lecture in the National Museum.

I Regarding this Tyche, see Imhoof-Blumer, Gardner, Oikonomides 1964, 20,
pl. E, figs. nos. 83 and 85. Concerning the head, see Johnson 1931, 4647, no. 54.

2 See Dubbini 2011, 152-154 and Aristodimou 2012 [I. A. ApioTodNpov,
O YAVTTOG S1GKOCILOG VUUPAIOV KOl KPNVOV OTO QVOTOALKO TUTILA TNG POUCIKNG
avtokpatopiag], 291-292, nos. 29-31.

3 See Imhoof-Blumer, Gardner, Oikonomides 1964, 156, no. 25, pl. F, fig. 14;
Seltman 1928, 98-99 and Dubbini 2011, 101.

4 See Dubbini 2011, 91-99.

5 Ibid., 152.

¢ Ibid., 157.
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Hermogenes of Cythera is known only from this passage of Pausanias.’

It should be noted that his statue is the only one among the &y&Aipoto
listed in 2. 2. 8 whose sculptor is specified. This fact suggests that such
a specification was considered important and that this sculptor was also
considered valuable.

Pausanias does not clarify the master of this Aphrodite with the words
£€pyov or t€yvn + the name of the artist in genitive but with an absolute
genitive (‘Eppoyévoug Kvbnpiov motnoavtog). This detail suggests that
Pausanias read the customary signature consisting of the sculptor’s name,
ethnic and émoinoev on the base supporting the statue.

The exact location of the statue on the western side of the agora of
Corinth has been suggested: it is likely that it was erected near or in the
Augustan F temple, dedicated to Venus and located in the south section of
the west side of the agora (Fig. 1): it was a prostylos tetrastyle lonic vaog,
the finest building on the west side of the agora (Fig. 2),® thus also the
appropriate setting for a distinguished statue of the love goddess.

Since the F temple was Augustan, the statue of Hermogenes probably
dates to the same era.

Hermogenes’ Aphrodite was likely depicted on coins of the Roman
colony of Corinth.” Corinthian coins of the neo-sophistic period depict
three basic versions of Aphrodite whose styles are plausible candidates for
statues, and thus likely inspired by the statues seen by Pausanias:

a) an Aphrodite holding her shield, in keeping with the Capua type of
this goddess and to be identified with the &yoipo of Aphrodite 6nTAiopEVN
in her sanctuary and temple on the Acrocorinth (Paus. 2. 5. 1);10

b) a draped Aphrodite, holding sceptre and apple,'' perhaps to be
identified with Aphrodite Melaivig, whose temple was located just
east of the urban centre of Corinth (Paus. 2. 2. 4): this sanctuary was
associated with the famous courtesan Lais.!? The attribute of the apple
may have referred to the many victories in love guaranteed by the goddess

7 See Flemberg 2001, 304-305 and Der neue Overbeck 2014, 5. 407-408, sources
nos. 4007—4008.

8 Regarding the dedication of this temple to Venus, see Kent 1966, 33, no. 56.
Regarding the F temple, see Scranton 1951, 57-63 with a wrong identification of the
F temple with the temple of Tyche. Historical considerations in Musti, Torelli 1986,
217-220 and Dubbini 2011, 91.

 Regarding the cult of Aphrodite in Corinth, see Soles 1983; Williams 1986, 12-24
and Lanci 2005, 205-220.

10° See Imhoof-Blumer, Gardner, Oikonomides 1964, 25-27 and 157.

11 See Ibid., 18.

12 See Pirenne-Delforge 1994, 97-98.



Antonio Corso

82

ossaibui 1p 001y ‘8t

ewag Lk

BjEUOIPLIBL 0010 "9t
olIzoes ‘G

Jodway “pi

9 oidwal ‘€L

2UOpISOd Ip BUBIUO) @

oiqqes 1p sojoyL gk
yodwey ‘L1

qowdws) ‘0L
8|BUOIUBIES 0ONIOG "6

8[2IUBPINO0 00O '8

Jodway *L

0 odway ‘g

QoNeY 8jU04 ‘G

ofjody 1p oidwa] ‘¢
SiuIeyD BUBYY 1P

oidwsa} [9p ONS "¢

uolpO g

onea) |

FIVHINID
V3HV. 1130 ViINVId
‘0LNIHOD

(1102 tu1qqnq woiy)
seruesned Jo a3e oy} ul

quLIo)) jo v1ode oy ' ‘S

ANLLYVD TIAT



Retrieving the Aphrodite of Hermogenes of Cythera 83

o

""" 1 -
8
0000

M

Fig. 2. The temple F in the agora of Corinth (from Scranton 1951).

to her protected courtesan (See Polemon, frg. 44 Preller and Athenaeus
13. 588 c);

¢) an Aphrodite on coin types dating to the era of Julia Domna (Fig. 3)
and Caracalla (Fig. 4):1® the goddess is naked; her figure moderately
curvaceous. Her left foot stands fully on the ground while her right foot
rests on tiptoes with a bent knee. Her left arm is lowered, with its elbow

13 See Imhoof-Blumer, Gardner, Oikonomides 1964, 18-19 and Seltman 1928,
98-99.
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Fig. 3. AE of Corinth struck under Fig. 4. AE of Corinth struck under
Julia Domna, London, The British Caracalla, reverse,
Museum, Department of Coins. Museum des Stiftes St. Florian.

bent, and her left hand is brought in front of the body, probably in order to
hold an attribute, perhaps a mirror. Her right arm is at her side, its elbow
bent, the forearm brought to her head, probably in order to wreath it.

The general form of this figure is a plausible candidate for a bronze
statue: there is no side support despite the position of the right arm at

its side.

Fig. 5. Marble statuette
at Corinth,
Museum, no. 1181.

As already suggested by Imhoof-Blumer,
Gardner, Seltman, Oikonomides and Soles,'
the statuary type shown on these coins must
represent the Aphrodite by Hermogenes of
Cythera. In fact in the previously mentioned coin
type of the era of Julia Domna, this Aphrodite
appears together with an Apollo: a fact in
keeping with Pausanias’ mention in 2. 2. 8 of
a statue of Apollo Clarius and of Hermogenes’
Aphrodite standing next to one other.

The same type is reproduced with a Julio-
Claudian marble statuette found in ancient
Corinth but without a specific provenance
(Fig. 5):13 the head, both arms and most of legs
are missing. This statuette is also sinuous in
style, the left leg stood on the ground while the
right leg was bent. The left arm was lowered,
the right, uplifted.

This statuette portrays the same version
of Aphrodite which is shown on the above
mentioned coins and for this reason was

14 See the publications cited in notes 1, 2 and 9.
15 Corinth, Museum, no. 1181: see Johnson 1931, 42-43, no. 44 and Soles 1983,

124-125, no. 22.
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probably a miniature copy of Hermogenes’ statue. It reveals some infor-
mation regarding the specific style characteristic of this statue: its fleshy
and light-and-shadow depiction of the surfaces is still late Hellenistic and
not in keeping with the cold, academic style of the Augustan classicism.

Thus although Hermogenes likely flourished during the Augustan
period, he still shows Hellenistic sensibility.!¢

On the two previously mentioned coin types, the head is slightly
inclined, with an oval face and wavy hair.

The representation of the goddess
‘au toilette’ catches her as she looks at
her mirror, wreathing her head. Since
the goddess is naked — and patronized
the sacred prostitution in Corinth!7 —
it might be suggested that the moment
when the courtesan is making up for her
client is transferred to the divine realm.
Thus perhaps this statue might have
advertised that the renowned business of
the Corinthian courtesans stood under the
protection of their goddess.

Even before the age of Augustus,
pre-Roman Corinth was endowed with
a bronze Aphrodite bearing the same
general style which was later reused
by Hermogenes. This work is known
thanks to a bronze statuette probably of
Corinthian craftsmanship dating to the
late 4t ¢. BC found on Thera (Fig. 6).18
The general style of the body, legs and left
arm is the same as that of the Aphrodite
on the previously mentioned coin types of
Julia Domna and Caracalla. The statuette
also allows an appreciation of the head:

Fig. 6. Bronze statuette at
Berlin, Altes Museum,
Antikensammlung, no. 7101.

16 In the Augustan Peloponnese, there is a current that continues from the late
Hellenistic styles: see Themelis 2012 [I1. @épeAng, ““Epya eT@VOP®OV YALTTOV Kot
EPYOOTNPLO YAVTTIKNAG TPDLMV PORATKDVY XpOVeOV 6T Meconvn”, in: ©. ZTe@ovi-
dov-TiBeplov (ed.), KAaoikn moapddoon koi VEOTEPIKE OTOLYELQ OTNYV TAXCTIKNY
™™g Pouaixng EALadog], 177-191.

17 See the bibliography in note 9.

18 This statuette is kept at Berlin, Altes Museum, Antikensammlung, no. 7101: see
Corso 2013, 129-130.
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the face is typically Praxitelean (oval shape, triangular forehead, narrow
and elongated eyes, long nose, short mouth and slightly protruding chin).
The hair is divided in the middle and brought back to the nape with the
usual wavy locks. The skin of this body appears to have a velvety texture;
the bones and muscles are not expressed.

The face is very similar to those of the Arles type of Aphrodite (Fig. 7),
which is probably the copyist type of Praxiteles’ Thespian Aphrodite, and
of the Aspremont-Lynden / Arles type of head (Fig. 8): the latter likely
portrayed the Thespian image of Phryne, which had also been made by
Praxiteles.!” The same face is found again on the Aphrodite Pseliumene
(Fig. 9),2° on the Townley Aphrodite (Fig. 10) probably derived from
Praxiteles’ statue of Phryne at Delphi,?' as well as on the Leconfield
Aphrodite (Fig. 11).22

Fig. 7. Marble head in the type of Fig. 8. Marble head at Athens,
the Arles Aphrodite, Athens, National Archaeological Museum,
Acropolis Museum, no. NMA 200. no. 1762.

19 See Corso 2004, 257-281, work no. 17; Pasquier 2007, 130-201 and Kaltsas,
Despinis 2007 [N. KaAtodg, T'. Asonivng, HpaéitéAng], 114—117, nos. 22-26.

20 See Corso 2013, 172-185, work no. 53.

21 See Corso 2014, work no. 62.

22 See Corso 2014, work no. 65.
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Fig. 9. Bronze statuette at London, Fig. 10. Venus Townley, London,
The British Museum, Department The British Museum, Department of
of Greek and Roman Antiquities, Greek and Roman Antiquities,

no. Br 1084. Townley collection, no. 1574.

Fig. 11. Leconfield head,
Petworth House.
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The obvious conclusion is that Phryne, the lover of Praxiteles, had been
the model of the bronze Aphrodite, later echoed in the Theran statuette.
The clear Praxitelean features of this work suggest that this bronze
Aphrodite was the one made by Praxiteles, brought to Rome and set up
there in front of the temple of Happiness where it perished in a fire during
the reign of Claudius (Pliny 34. 69). This statue was part of the bounty of
works of art brought from Corinth by Mummius, as it is argued both by
Strabo 8. 6. 23. 381 and Dio Cassius 22. 76. 2. The original location of
the statue was not a sanctuary but a public area, as it is argued by Cicero,
In Verrem 2. 4. 4 who specified that Mummius never looted sanctuaries.
Thus it is likely that Praxiteles’ bronze Aphrodite stood in the agora of
Corinth, perhaps in the same place where at a later time Hermogenes’
Aphrodite was erected.

As soon as the Roman colony of Corinth was established, the authorities
of the sanctuary may have commissioned a new statue of Aphrodite from
Hermogenes of Cythera: this statue of the love goddess was meant to be, if
not a copy, at least a variation of Praxiteles’ bronze Aphrodite removed to
Rome and at the time standing in the capital of the empire in front of the
temple of Felicitas.

Since Cythera was famous for its cult of Aphrodite (Paus. 3. 23. 1),
Hermogenes may have specialized in the imagery of this goddess and this
may be the reason that he was commissioned to make this important statue.

Antonio Corso
Athens, Centro Studi Vitruviani

antoniocorso@hotmail.com
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In this article, the statue of Aphrodite by Hermogenes of Cythera is discussed.
This statue is recorded by Pausanias, and was located in the temple of the love
goddess in the forum of the Roman colony of Corinth. The temple is Augustan,
thus probably the statue and its artist are also of this period. It is likely that this
Aphrodite was represented on Roman imperial coins: a naked standing female
wreathing herself with her right hand and looking at a mirror held in her left hand.
A statuette from Corinth may also be a copy of this work. A bronze Aphrodite of
the same style had been set up in Corinth already in the 4™ century BC (as it is
known thanks to a statuette of Corinthian production from Thera), but this bronze
statue had been brought to Rome by Mummius. The new work by Hermogenes
was meant to replace it.

Crarbs nocssiieHa crarye Agppoantsl padotsl ['epmorena Kudepckoro. CortacHo
[TaBcanmro, oHa CcTOs7Ia B XpaMe OOTHHH JIFOOBH Ha (OpyMe PUMCKOH KOJIOHUH
Kopund. Xpam narupyercs 31moxoit ABrycra, mo3ToMy K Heil ke, O4eBHIHO, MOXK-
HO OTHECTH caMy CTaTylo U ee aBTopa. BeposTHO, 4To 3Ta Adpoauta n3o0pakeHa
Ha MOHETaX UMIEPAaTOPCKOH AMOXH: cTOsIIIasi OOHaXKEHHAs! XKeHCKas Gpurypa, KoTo-
pasi Bo3jiaraet Ha ce0si BEHOK MMPaBOd PYKOH M JEPXKHT 3epKajo B JieBoit. [Ipouns-
BezeHue [ epMorena, BUANMO, KOTUpYyeT U HaiineHHas B KopuHde craTysTka. Yike
B IV B. 10 H. 5. B Kopunde Obiia OpoHsoBast cratyst AQpoanTbI, BbIIEp)KaHHAS
B TAKOM JK€ CTHJIE (O HeH M03BOJISIET CYJIUTh CTaTydTKa KOPUH(CKOTo MpOM3BOICTBA
¢ @eprr), Ho Mymmuii yBe3 ee B Pum. HoBoe mpoussenenue I'epmorena npemHa-
3HAYaJIOCh JUIS TOTO, YTOOBI 3AMEHUTB €e.
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